STAGE

Opinion | Stars on ice: Theatre
Aquarius takes ‘Frozen’ to new
heights

What makes “Frozen" a delight at Aquarius is its whiz-bang production values and top-notch casting.

@Updated3hrsago Nov. 28,2025 & 3minread [] ﬁ T =

Jessica Gallant, left, Kaleigh Gorka and David Andrew Reid in a scene from the Theatre Aquarius
production of Disney's “Frozen, The Broadway Musical.”

DAHLIAKATZ

By Gary Smith, Special to the Spectator
Don't get “Frozen” out.

Get your tickets to the hottest show in town before they’re all gone. In case you haven’t heard, the Theatre
Aquarius production of “Frozen” is a triumph.

It’s taken Disney’s 2019 Broadway musical, about the healing powers of love, too many years to reach
Hamilton. But never mind, Hamiltonians, we're still way ahead of Toronto where folks are still waiting.

The good news for us is, this Disney show is here right now, and it’s a warm-hearted eyeful of theatre that’s
well worth the wait.

It’s blessed with superb performances from two terrific actresses playing the roles of Elsa and Anna. These
two Canadian stars would be admired on any stage anywhere.

And that’s not all. The show’s supporting players and strong stage chorus win your heart and leave you
smiling. You could say there’s not an icicle in the bunch.

Here’s the skinny. If you read the show’s New York reviews, back in 2019, you’ll know this Disney show,
with music and lyrics by Robert Lopez, Kristen Anderson-Lopez, and script by Jennifer Lee, was never a
slam-dunk affair. It had its problems.

Its musical score, except for that anthem to female emancipation, “Let It Go,” sung to the rafters at Aquar-
ius by Hamilton star Kaleigh Gorka, was deemed pleasant, but never brilliant.

Unfortunately, its Disney storytelling isn’t always served well by a score that has lots of window dressing.
It’s pleasant — there’s that word again — but these are musical numbers that don't reveal character, or
advance the plot.

But let’s quibble, “Frozens” cobbled together story about two sisters who survive a magic spell and a
forced separation never won big awards.

So why is it so good? Well, what makes “Frozen” a delight at Aquarius is its whiz-bang production values
and top-notch casting. This is a glorious, first-class vision by a crackerjack cast of performers and back-
stage tech and creative wizards, who make it all work.

Collectively, they whisk us to that magic place where theatre connects with our imagination. From the
show’s first melodic chord to the final rafter-ringing notes sung by the full cast, this “Frozen” is every bit
as good as the Broadway production, maybe even better.

Call it theatrical wizardry. Call it gilding the lily. Call it what you will, but this Theatre Aquarius produc-
tion is certainly better than the source material that gave it life.

From its super sets by Brian Dudkiewicz to stunning projections by Corwin Ferguson, this “Frozen” con-
jures visual fairy tale magic.

Evocative costumes from Helena Marriot make the show gorgeous to look at.

And yes, OK I know, let’s agree to forget the fussy and phoney wigs poor Elsa is forced to wear. These head
abominations have absolutely nothing to do with the knockout performance Gorka gives as the Queen
of Cold.

Gorka simply runs this production right up the flagpole and when she launches into the “Frozens” big
showstopper, “Let It Go,” you just know that anthem to emancipation and survival has been truly sung.

But, wait a minute, Gorka isn’t the whole show. Standing right beside her is perky and transcendent Jessica
Gallant, who makes a feisty and ingratiating Anna, Elsa’s loving sister.

Together these two committed actresses fire up this “Frozen” like a megawatt searchlight, elevating it be-
yond those familiar Disney clichés, making it special.

On the male side, Gabriel Antonacci is a terrific Hans, Anna’s would-be lover. He sings, dances and clowns
around, and is so darn appealing you wish he was less of a cad.

Taurian Teelucksingh is wonderful as Kristoff, finding warmth and sly comic touches that make the char-
acter instantly lovable.

There’s also the professional pizzazz of those youngsters Addison Wagman and Naomi McIntyre, who
play Young Anna and Young Elsa, respectively. Talk about theatre pros? These two have everything.

About the periphery, Amanda De Freitas makes for a fiery hip-thrusting Bulda, Steven Gallagher is a
comic, toffee-nosed Weselton, and Adam Francis Proulx is a sweetly comic Olaf.

Aside from “Let It Go,” the score has a powerful duet “I Can’t Lose You” for Anna and Elsa, and a sweet
ballad, “What Do You Know About Love?” for Anna and Kristoff. The rest is mostly ear candy, but it’s
always well sung.

Choreographed with style and spit and vinegar by Robin Calvert, and musically directed by keyboard
wizard Bob Foster, this show is staged superbly throughout by inventive and clever director Jeremy Webb.

If you've seen the film “Frozen” and think a visit to Aquarius is redundant, remember a film is not a live
show.

Magic happens in the theatre where the show is live. You can’t explain it. It has to do with vitality and
energy relayed from the performers on stage right to you, there in your seat. And, by golly, that energy is
miraculously surged back to the stage a hundredfold.

That can’t possibly happen in a movie theatre, where you are watching manipulated images on a flat screen
that can never make the same personal contact with you. There’s just nothing live about it.

“Let Yourself Go,” and go see the real thing. This production is first-rate entertainment and it deserves
sold-out houses for the rest of its run.



